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Born in 1959 in Padua, Italy, Matteo Massagrande is a 
Ƽ�ÞŘǼsǋ� ǣǼssƼs_� ÞŘ� ǼÌs� ÌÞǣǼŸǋɴ� �Ř_� Ǽǋ�_ÞǼÞŸŘ� Ÿ¯� ʩ¶Ȗǋ�ǼÞɚs�
representation.

He has been exhibiting his work since 1973, and has shown 
extensively around the world, his paintings featuring in many 
public and private collections. This sequence of new paintings is 
shown exclusively in the UK at The Pontone Gallery.
He divides his time between Padua and Hajos, Hungary. The 
ÞŘʪȖsŘOs�Ÿ¯�EŸǼÌ� ĶŸO�ǼÞŸŘǣ� Þǣ� ¯ȖŘ_�ŎsŘǼ�Ķ�ǼŸ�ǼÌs�OŸŘǼsŘǼ��Ř_�
spirit of his practice. This is his source material.
In their subject matter and method of execution the paintings 
evoke light, place and time. Most show architectural interiors 
with vistas through to exterior spaces; some focus on cryptically 
symbolic trees. He is particularly interested in revealing the 
light that articulates and discloses the subject. His technical 
accomplishment is evident in their subtle expression, where he 
deploys a masterful and meticulous command of colour and 
tonality.
The nature of his subject is intriguing and mysterious. He shows 

unoccupied, decayed, possibly abandoned, domestic interiors. 
These still and eloquent rooms are freighted with absence 
and melancholy. This is offset by the sophisticated handling 
of light and colour, which seduces the eye and lends a lighter 
atmosphere of interested enquiry. These rooms have intricate 
ǼÞĶs_� ʪŸŸǋǣʰ� ɠÌÞOÌ� ʪŸɠ� ¯ǋŸŎ� ŸŘs� ǣƼ�Os� ǼŸ� ǼÌs� ŘsɮǼʰ� Ķs�_ÞŘ¶�
the eye to subsequent rooms and eventually to garden-like 
exteriors. What one begins to notice are deliberate variations 
in perspective, emphasised by the grids of tiling, which 
suggest that these paintings do not simply record a view, but 
are elaborate constructs. They are in fact composite images, 
collated to produce theatrical and compressed evocations of 
location and history.
A tension plays out in these outwardly calm and controlled 
images. The subject, a point in time and space, is elusive, 
constantly changing and sitting on the edge of perception. 
Massagrande’s careful rendering of his systematic and forensic 
observations makes paintings of rich visual density, which 
s¯¯sOǼÞɚsĶɴ�O�ƼǼȖǋs��Ř_�ƼÞŘ�_ŸɠŘ���ǣÞ¶ŘÞʩO�ŘǼ�ŎŸŎsŘǼ�ɠÞǼÌÞŘ�
his rigorous method.

August | 2015 | Mixed Media on Board | 100 x 150 cm (39 x 59 in)
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ÝŘɚsǋŘŸ�| 2015
Mixed Media on Board | 60 x 70 cm (24 x 27.5 in)

Veranda | 2015
Oil and Mixed Media on Board | 23 x 33 cm (9 x 13 in)

La Stanza Rosa | 2016
Oil and Mixed Media on Board | 40 x 40 cm (16 x 16 in)

Room At The Corner | 2016
Mixed Media on Board | 150 x 150 cm (59 x 59 in)

Interno 1 | 2015
Mixed Media on Board | 30 x 30 cm (12 x 12 in)

Balcony | 2015
Mixed Media on Cardboard | 40 x 30 cm (16 x 12 in)

Terrazza | 2016
Oil and Mixed Media on Board | 30 x 30 cm (12 x 12 in)

ƻ�ɚsŎsŘǼ�ÞŘ�ǼÌs�µ�ǋ_sŘ�| 2016
Mixed Media on Board | 120 x 100 cm (47 x 39 in)


